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ll. ULUSLARARASI KULTUREL TASARIMLAR VE SURDURULEBILIRLIK CEVRIM ICi KARMA SERGISI  ®
Ill. INTERNATIONAL CULTURAL DESIGNS AND SUSTAINABILITY ONLINE GROUP EXHIBITION

Ege Universitesi Moda ve Tasarim Yoksekoku-
lu, lll. Uluslararasi Koltorel Tasarimlar ve Sordi-
rolebilirlik Cevrimici Karma Sergisi’‘ni dizenle-
mektedir. Bu yilin sergi temasi doganin yapisal,
islevsel ve estetik zekdsini insan yaraticiigiyla
bulusturacak olan “Bio-Code / Doganin Kodla-
n” olarak belirlenmistir.

Sanat ve tasarim alanlarinin kesisimini temsil
eden sergi, enstalasyon, resim, heykel, tekstil,
seramik sanat gibi duyusal, deneyimsel igleri ve
moda tasarim, endUstriyel tasarim gibi islevsel
alanlari ayni kavramsal cati altinda bulusacak-
tir. Cizgi, renk, form ve yUzey; biyolojik yapilar,
ekosistemler ve dogal sireglerden ilhamla yeni-
den yorumlandiginda her eser, doganin zekdsi-
ni, ritmini ve islevselligini gérindr kilar; yasamin
kodlarini sezgisel ve duyusal bicimde yeniden
kurar.

Ege Universitesi Moda ve Tasarim Yuksekokulu
tarafindan dizenlenen Ill. Uluslararasi Cevrimi-
¢i Karma Sergi, dogayla birlikte dUsinen sanatc
ve tasarimcilarin eserlerini bir araya getirerek,
doganin bilgisini cagdas sanat ve tasarimin etik,
estetik ve sUrdurilebilirlik boyutlaryla bulustur-
may amaglamaktadir.
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Ege University Faculty of Fashion and Design or-
ganizes the 3% International Online Mixed Ex-
hibition on Cultural Designs and Sustainability.
This year’s exhibition theme, “Bio-Code / The
Codes of Nature,” brings together the structural,
functional, and aesthetic intelligence of nature
with creative practice.

Representing the intersection of art and design,
the exhibition unites sensory and experiential
works such as installation, painting, sculpture,
textile, and ceramic art with functional disciplines
including fashion and industrial design under a
shared conceptual framework. When line, color,
form, and surface are reinterpreted through in-
spiration from biological structures, ecosystems,
and natural processes, each artwork reveals the
intelligence, rhythm, and functionality of nature,
reconstructing the codes of life in an intuitive and
sensory manner.

In this context, the 3 International Online Mixed
Exhibition, organized by Ege University Faculty
of Fashion and Design, aims to bring together
the works of artists and designers who think with
nature and to integrate ecological knowledge
with the ethical, aesthetic, and sustainable di-
mensions of contemporary art and design.
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DUZENLEME KURULU // ORGANIZATION COMMITTEE

Prof. Dr. Ziynet ONDOGAN

Dizenleme Kurulu Baskani // Organization Committee Minister

Ege Universitesi Moda ve Tasarim Yiksekokulu Midird

Ege University Faculty of Fashion and Design

Doc. Dr. Serkan Boz

Ege Universitesi Moda ve Tasarim Yuksekokulu
Ege University Faculty of Fashion and Design

Doc¢. Gilseren Haylamaz

Ege Universitesi Moda ve Tasarim Yuksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr. Uyesi Duygu Kocabas Atilgan

Ege Universitesi Moda ve Tasarim Yuksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr. Uyesi Arzu Sen Kilig

Ege Universitesi Moda ve Tasarim Yuksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr.Uyesi Cihat Okan Arikan

Ege Universitesi Moda ve Tasarim Yiksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr.Uyesi Ece Nuket Ondogan

Ege Universitesi Moda ve Tasarim Yuksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr. Uyesi Gizem Hediye Eren

Ege Universitesi Moda ve Tasarim Yuksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr. Uyesi Ozlem Kurtoglu Necef

Ege Universitesi Moda ve Tasarim Yiksekokulu
Ege University Faculty of Fashion and Design

Dr. Ogr. Uyesi Pinar Kéymen Cagar

Ege Universitesi Moda ve Tasarim Yiksekokulu //
Ege University Faculty of Fashion and Design

Yagmur Yorik

Sanatci
Artist
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SANAT KURULU // ART BOARD

Prof. Adriana Lucaciu

West University of Timisoara // Romanya

Prof. losif Mihailo

Head Of Dersign Department At Faculty of Art
and Design West University Timisoara // Romanya
Prof. Maria José Araujo Marques Abreu
University of Minho // Portekiz

Prof. Dr. Esen Coruh

Ankara Haci Bayram Veli Universitesi Sanat ve
Tasarim Fakultesi // Tirkiye

Prof. Dr. Fatma Nur Basaran

Ankara Haci Bayram Veli Universitesi Sanat ve
Tasarim Fakultesi // Tirkiye

Prof.Dr. Gokhan Birinci

Dokuz Eylil Universitesi Guzel Sanatlar Fakdltesi
// Turkiye

Prof.Dr. Katarina Djordjevic

Belgrad Sanat Universitesi // Sirbistan

Prof.Dr. Mehmet Zahit Bilir

Kahramanmaras Sutci Imam Universitesi Guzel
Sanatlar Fakdltesi // Tirkiye

Doc¢. Gilseren Haylamaz

Ege Universitesi Moda ve Tasarim Yiksekokulu //
Turkiye

Do¢.Dr. Arzu Evecen

Cankini Karatekin Universitesi Sanat, Tasarim ve
Mimarlik Fakdltesi // Tirkiye

Doc¢.Dr. Zehra Dogan Sozuer

Istanbul Teknik Universitesi Tekstil Teknolojileri ve
Tasarimi Fakultesi // Tirkiye

STHEES

%*i

A

R N
—
) €

VS

S

N e

\ PR/

PSRE
AR
fa&ss‘. X3
- U
ISR
L7/ T .

;/I

=

-

E =
ﬂ S

Assoc.Prof. Maja Djurovic

Belgrad Sanat Universitesi // Sirbistan
Dr.Ogr.Uyesi Aysegil Parali

Selcuk Universitesi Mimarlik ve Tasarim Fakdltesi
// Turkiye

Dr.Ogr.Uyesi Gulbanu Koshenova

Hoca Ahmet Yesevi Uluslararasi Tirk-Kazak
Universitesi // Kazakistan

Dr.Ogr.Uyesi Sakir Ozidogru

Eskisehir Teknik Universitesi Mimarlik ve Tasarim
Fakdultesi // Turkiye

Dr. Andreea Palade Flondor

Doctoral School of Arts, West University of
Timisoara // Romanya

Dr. Ogr. Uyesi Duygu Kocabas Atilgan

Ege Universitesi Moda ve Tasarim Yuksekokulu //
Turkiye

M Mouhamed Ndiaye

Graphiste Designer // Senegal

Guzal Massadikova

Hoca Ahmet Yesevi Uluslararasi Turk-Kazak
Universitesi Spor ve Sanat Fakdltesi Moda Tasarim
B6limé // Kazakistan

Hedvig Harmati

Moholy-Nagy University of Art and Design //
Macaristan

Sayara Yergeshova

Hoca Ahmet Yesevi Uluslararasi Turk-Kazak
Universitesi Spor ve Sanat Fakiltesi Moda Tasarim
Bélumu // Kazakistan
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DANISMA KURULU // SUPERVISORY BOARD

Prof. Dr. Banu Hatice GiUrcum
Ankara Haci Bayram Veli Universitesi Sanat ve Tasarim Fakiltesi, Tekstil Tasarimi Bélimi

Prof. Dr. Birsen Cileroglu
Ankara Haci Bayram Veli Universitesi Sanat ve Tasarim Fakdltesi, Moda Tasarimi Blimu

Prof. Dr. Efe Turkel

Dokuz Eylil Universitesi Guzel Sanatlar Fakdiltesi Seramik ve Cam Bolimi

Prof. Esra Kavci

Dokuz Eylil Universitesi Gizel Sanatlar Fakultesi, Geleneksel Tirk Sanatlari B6limu, Hali, Kilim ve Eski
Kumas Desenleri Anasanat Dall

Prof. Dr. Halil Yoleri

Dokuz Eylil Universitesi Gizel Sanatlar Fakultesi, Seramik ve Cam Bélumd

Prof. Dr. Nese Cegindir
Ankara Haci Bayram Veli Universitesi Sanat ve Tasarim Fakiltesi, Moda Tasarimi Bélimu

Prof. Dr. Onder Yicel

Ege Universitesi Bayindir Meslek Yuksekokulu

Doc¢. Selda Kozbekc¢i Ayranpinar

Dokuz Eylul Universitesi Guzel Sanatlar Fakultesi, Moda Giyim Tasarimi B6lGmu
Mvurat Hondu

Endustriyel Tasarimci

Baris Saribas

Ressam
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KATILIMCILAR // PARTICIPANTS

Ada Kose

Ahmet Sait Yildiz

Ahu Fatma Mangir
Alexandra Andreea Vatra
Arif Mehmetali Kara
Asuman Yilmaz Filiz
Ayca Caglar

Ayse Haylamaz Ozdemir
Barbaros Aciksoz
Baris Elitas

Basak Bilgili Kalyoncu
Bengi Aydogmus
Berna Bicer

Berna Yildirnm Artac
BiUsra Arslan

Canan Salman

Ceyda Kurtes

Esra Enes

Feyza Nur Kuran
Funda Cengiz
Gabriela-loana Babos
Guilcan Batur

Hatice Kibra Ozbey

Hidayet Bagci

llayda Cihan

Kivileim Feyzioglu

M. Cagatay Goktan
Mehmet Ada Ozdil
Miruna Petrescu

Osman Ozdemir

Pinar Torkdemir

Recep Tetir

Reka Adorjani-Gyorgypal
Seda Dilay

Selma Dolanbay Dogan
Seray Akin

Sevgi Gaye Ayanoglu Ors
Sevim Bolat

Sibel inci

Sofia Sirbu

Suna Durdu Zor

Tarik Demir

Valentina Stefanescu
Volkan Atar

Yigit Yamak

Zeynep Ulki Doger Acar
Ziya Yekta Ozkan
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ADA KOSE

Kelebegin Yasam Déngisi // 2025

Bu calismayi Uretirken cok sevdigim .anolya adaclari, pupa, tiril ve  While creating this work, | was inspired by magnolia trees, which |
kelebekten esinlendim. Konsept Uzerinde calismaktan biyUk keyif love deeply, as well as by the pupa, the caterpillar, and the butterfly.

aldigim, istekle calishgim bir kompozisyona dénists. The concept evolved into a composition that | worked on with great
pleasure and enthusiasm.

Teknik

Eser akrilik boya ve yagliboya karigik teknik olarak yapilmigtir Technique

In the garment design, white muslin fabric, black stretch illusion The
artwork was created using a mixed technique of acrylic paint and
oil paint.

8 e infcds.ege.edu.fr ____________________________________________________________________________________________________________________________________________________
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AHMET SAIT YILDIZ

Néral Yolun Esigi // 2025

Eser, EEG verilerinin sinirsel dalga desenlerini ¢é6zimleyen bir co-
dec araciligiyla sayisal forma dénistirilmesi ve yapay zeka mo-
delleriyle yeniden iglenmesi sonucu Uretilmigtir. Noral ritimlerin
gorsel yapilara aktarimi, zihinsel etkinligin organik dokular ve 1gik
dizenleriyle bUtunlestigi hibrit bir gérints olusturur.

Teknik
Yapay Zeka ve EEG Tabanl Codec ile Géronti Uretimi.

The work is produced by converting EEG neural wave patterns into
a digital format through a neural codec and reprocessing them
with artificial intelligence models. Translating neural rhythms into
visual structures generates a hybrid image in which cognitive activ-
ity merges with organic textures and cinematic light.

Technique
Artificial Intelligence and EEG Based Codec Image Generation
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AHU FATMA MANGIR

Sonbahar // 2025

Doga, her mevsimde kendi dilini yeniden yazar; renklerle, doku-
larla ve sessiz gecislerle bize géronmez kodlarini fisildar. Sonbahar
ise bu dilin en siirsel, en dénusime acik mevsimidir. Yapraklarin
saridan kizila, topraktan koyu pas tonlarina akan renkleri, yagsamin
dénguselligini; dénisim ve yeniden dogus arasindaki ince cizgiyi
hatirlatir. Eser, sonbahar yapraklarinin biyolojik, estetik ve simgesel
kodlarini ¢ézerek onlar birer tasarim &gesine dénistirme arzu-
sundan dogmustur. Her yaprak, Uzerinde tasidigi damar izleriyle
bir veri haritasi; rengiyle bir duygu durumu, dokusuyla bir hafiza
fragmanidir. Kendi 6mri icinde tamamladidi yolculuk, insanin Gret-
me, dénUstirme ve anlam arayigiyla birlestiginde yeni bir estetik
anlat ortaya ¢ikar. Doganin Kodlari, dogal malzemelerin zamansiz
sadeligini cagdas tasarim teknikleriyle bulusturan bir yizey aras-
tirmasidir. Kurumus yapraklarin kinlganlhig, tekstil yizeylerinde ye-
niden hayat bulur; renklere sinmis mevsim hafizasi, modern dikis
ve oyulgama teknikleriyle somutlagtinlir. Bu stregte her yaprak, bir
malzeme olmaktan c¢ikar; bir bilgelik tagiyicisina, doganin kendi se-
sini aktaran bir araciya dénisir.

Teknik

Giysi tasariminda ana malzeme olarak beyaz tilbent kumas, likrali
siyah hayal 10l ve kirmizi keten kumas kullanilmigtir. YOzey tasarimi,
dogadan toplanan kuru sonbahar yapraklarinin Gzerine, domino
ipligiyle uygulanan oyulgama dikisi ile olusturulmustur.

10 e

Nature rewrites its own language in every season; with colors, textures,
and silent transitions, it whispers its invisible codes to us. Autumn, howev-
er, is the most poetic and most transformative of these seasons. The shift
of leaves from yellow to red, from earth tones to deep rust, evokes the cy-
clical rhythm of life-the delicate line between transformation and rebirth.
This work was born from the desire to decode the biological, aesthetic,
and symbolic codes of autumn leaves and to translate them into elements
of design. Each leaf becomes a data map in the traces of its veins, an
emotional state in its color, a fragment of memory in its texture. As the
journey each leaf completes in its own lifespan converges with the human
pursuit of creation, transformation, and meaning, a new aesthetic narra-
tive emerges. The Codes of Nature is a surface exploration that unites the
timeless simplicity of natural materials with contemporary design tech-
niques. The fragility of dried leaves finds new life on textile surfaces; the
seasonal memory infused in their colors is materialized through modern
stitching and perforation techniques. In this process, every leaf ceases to
be merely a material-it transforms into a bearer of wisdom, a conduit that
carries and conveys nature’s own voice.

Technique

In the garment design, white muslin fabric, black stretch illusion
tulle, and red linen fabric were used as the primary materials. The
surface design was created by applying cutwork stitching with dom-
ino thread onto dried autumn leaves collected from nature.

infcds.ege.edu.fr ____________________________________________________________________________________________________________________________________________________
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Without Contour // 2025

“Without Contour”, doganin kati sinirlar olmadan ézgirce gelisme
fikrini temsil eder. Eser; organik biyUmeyi, akiskan hareketi ve do-
gal formlarin sezgisel ritmini aragtirir. Dinamik dokulari ve dizensiz
yapistyla, biyolojik sUreglerin 6nceden belirlenmis sinirlarin &tesin-
de nasil gelistigini yansitir; kendiligindenlik ve dénisim temasini
vurgular.

Teknik
“Without Contour” adli eser, tufting teknigiyle Uretilmis olup yOn
iplikler ve gesitli tekstil malzemeleri icermektedir.

“Without Contour” represents the idea of nature evolving freely,
without strict boundaries. The work explores organic growth, fluid
movement, and the intuitive rhythm of natural forms. Through its
dynamic textures and irregular structure, the piece reflects how bi-
ological processes develop beyond predefined limits, emphasizing
spontaneity and transformation.

Technique
“Without Contour” is made using the tufting technique. The work
uses wool yarns and textile materials.
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ARIF MEHMETALI KARA

Reclaimed by Nature // 2025

Bu calisma, insan Uretimi endUstriyel nesneler ile doganin biyime
prensiplerini estetik bir birliktelikle sunar. Eserin merkezinde, gins-
mUzin tiketim kiltorind ve insan odakli tasarimi temsil eden eski
bir tOvit ceket yer alir. Geleneksel yontemlerle dikilmis bu ceket,
proje kapsaminda doganin akisina birakilmig bir zemin olarak ele
alinir.

Ceketin GUzerini saran beyaz ve agsi yapilar, dogadaki mantar ag-
lari (miselyum) ve hicresel boyime kodlarindan ilham alan biyolo-
jik bir mbdahaledir. Bu organik doku, ceketi yok etmek yerine onu
biyolojik bir mimariyle yeniden sekillendirir. Ceketin kendi dokusu
ile Uzerini kaplayan bu dogal form arasindaki zitlik, sentetik ile or-
ganigin ig ice gegtigi yeni bir varolusu simgeler.

Reclaimed by Nature, sirdirilebilirligi sadece malzeme tasarrufu
olarak gérmez; tasarimin doganin yenileyici zekasiyla biutonlegsmesi
gerektigini savunur. Eser, insan yaraticiliginin dogayla ¢catismak ye-
rine onun Ustin algoritmalanyla is birligi yaptig: bir gelecek vizyonu
sunar.

Teknik ‘
Karngik Teknik, Kumas, Atk Giysi, Halat, Iplik, Agag Tutkal, Dijital
ManipUlasyon, Yapay Zeka Araglari.

12 o

This work presents an aesthetic synthesis of human-made industrial
objects and natures growth principles. At the center of the piece
lies a vintage tweed jacket, representing contemporary consumption
culture and human-centric design. Constructed using traditional tai-
loring methods, this jacket is treated as a substrate surrendered to
the flow of nature within the context of the project.

The white, web-like structures enveloping the jacket are a biological
intervention inspired by fungal networks (mycelium) and natures cel-
lular growth codes. Rather than destroying the jacket, this organic
texture reshapes it through a biological architecture. The contrast
between the jackets original texture and the natural form overlaying
it symbolizes a new existence where the synthetic and the organic
are intertwined.

Reclaimed by Nature views sustainability not merely as material con-
servation, but advocates for the integration of design with natures
regenerative intelligence. The work offers a future vision where hu-
man creativity collaborates with natures superior algorithms rather
than conflicting with them.

Technique
Mixed Media, Fabric, Recycled Garments, Rope, Yarn, Wood Glue,
Digital Manipulation, Artificial Intelligence Tools

infcds.ege.edu.tr ____________________________________________________________________________________________________________________________________________________
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Giz // 2025

Bordo kivrimli form, doganin surekli dedisen nabzi hig tutmayan
kalbini sembolize etmektedir. Kesilmig puskiller rizgarin gérinmez
algoritmasini yansitmaktadir. Doganin kaosu ile dizeni arasindaki
ince ¢izgi eserde yerini almighr. Mavi kumas dogadaki su kodudur.
Siyah kavisli deri parga, topragin karanlik bellegini yansitir. Zira
canlilarin topraga dénecegini vurgular. Beyaz dokuma kumas ise
doganin her déngide yeniden yazildigini temsil eden bosluktur.Bu
tasarim doganin gérinmez ama hissedilen isleyisini, icice gegen
kodlari ortaya koymayr amaglamigtir.

Teknik
Eserde bordo, mavi, gri ve krem rengi tonlarinda atik kumaglar ve
siyah deri kullanilarak yizey olusturulmustur.

The burgundy, sinuous form symbolizes natures ever-changing, ev-
er-evolving heart. The trimmed tassels reflect the winds invisible al-
gorithm. The fine line between natures chaos and order is present in
the work. The blue fabric represents the water code in nature. The
black curved leather piece reflects the dark memory of the earth,
emphasizing the return of living things to the earth. The white wo-
ven fabric represents the void, representing the rewriting of nature
in every cycle. This design aims to reveal the invisible yet palpable
workings of nature, its intertwined codes.

Technique
The surface of the work was created using waste fabrics in burgun-
dy, blue, grey and cream tones and black leather.
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Mevsim Déngusi // 2022

Mevsim déngUsU temasinda her bahar yeniden yeseren, tazelenen
yapraklar ve her sonbahar tekrar sararan, dékilen yapraklardan
ilham alinmigtir. Doganin her yil kendini tekrar eden, yenileyen bu
déngisu temanin ¢ikis noktasi olmustur. Doganin bize armagani
olan bu dénguyU yansitirken eko baski tekniginden yararlanilmig-
tir. Doganin insanhga sundugu yapraklar bahar mevsiminde taze
olarak toplanmig, sonbaharda ise sararan yapraklarin bir kismi
dalindan toplanirken, bir kismi da kuruyup dékilen yapraklardan
toplanmigtir. Toplanan yapraklar taze olanlardan kuru olanlara bir
gecis seklinde yizeyde déngiyU yansitacak sekilde bir araya ge-
tirilmigtir. YOzeyde yaprak dékiminin etkisini artirmak amaciyla
havya ile yaprak biciminde kesimler yapilmig ve asagdi dugsme etkisi
verecek sekilde sertlestirilmistir.

Teknik

Doganin her yil tekrar eden ve kendini yenileyen mevsimsel dén-
gUsU, ilkbahardan sonbahara gecisi betimleyecek sekilde malzeme
ve teknikler Uzerinden ele alinmigtir. Yizeyde ekoprint (eko baski)
teknigi kullanilmighr. Ekoprintte taze okaliptius yapraklarinin kirmizi-
sindan, kurutulmus okaliptis ve ¢inar yapraklarinin sonbahari ¢ag-
ngtiran tonlarina dogru bir gegis tasarlanmigtir. Dogallik ve saflik
hissini yansitmak amaciyla ipek santung tercih edilmistir.

14 o

The seasonal cycle theme was inspired by the leaves that regener-
ate and renew each spring, and the leaves that turn yellow and fall
again each autumn. This annual cycle of nature, which repeats and
renews itself, was the starting point for the theme. Eco-printing tech-
niques were utilized to reflect this cycle, natures gift to us. The leaves
offered by nature to humanity were freshly collected in spring. In au-
tumn, some of the yellowing leaves were plucked from the branches,
while others were collected from the dried and fallen leaves. The
collected leaves were arranged on the surface, creating a transition
from fresh to dry, reflecting the cycle. To enhance the effect of leaf
fall, leaf-shaped cuts were made on the surface with a soldering iron
and hardened to create a falling effect.

Technique

Natures seasonal cycle, which repeats and renews itself annually,
was explored through the lens of materials and techniques, depict-
ing the transition from spring to autumn. Eco-printing was employed
on the surface. A transition was designed from the red of fresh eu-
calyptus leaves in the eco-print to the autumnal hues of dried eu-
calyptus and sycamore leaves. Silk shantung was chosen to evoke
naturalness and purity.

infcds.ege.edu.fr ____________________________________________________________________________________________________________________________________________________
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Goévde // 2024

AYSE HAYLAMAZ OZDEMIR

Konu olarak zengin dokusu, gugli sembolleri ve estetik unsurlariile  The tree texture was chosen as the subject with its rich texture, strong
agacg dokusu secilmis, linol baski teknigi ile kagit Gzerine uygula- symbols and aesthetic elements, and was applied on paper using

masi yapilmgtr. the linocut printing technique.
Teknik Technique
Linol Baski Teknigi Linocut Technique
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Silkworm // 2025
BARBAROS ACIKSOZ
Kozadan ¢ikan ipek béceginin tekstilde renkli bir hayat sertveni A colorful life adventure of the silkworm emerging from its cocoon
in textiles
Teknik
Dijital Illustrasyon Technique

Digital lllustration

16 o intcds.ege.edu. r



EGE UNIVERSITESI MODA VE TASARIM YUKSEKOKULU
EGE UNIVERSITY FACULTY OF FASHION AND DESIGN

l1l. ULUSLARARASI KULTUREL TASARIMLAR VE SURDURULEBILIRLIK CEVRIM iCi KARMA SERGISI
l1l. INTERNATIONAL CULTURAL DESIGNS AND SUSTAINABILITY ONLINE GROUP EXHIBITION

BARIS ELITAS

Beyaz Kipun icinde ve Disinda // Inside and Outside The White Cube // 2018

“Beyaz Kipun icinde ve Disinda”, sanat eserinin géronirlok kri-
terlerini belirleyen steril galeri mekani Gzerine digtinmenin ironik
bir sonucu olarak ortaya ¢ikmighr. Calismanin dayandigr kavram-
sal temel, bu sorunsalin i¢sellestirilmek istenmesiyle beliren ikircikli
duruma odaklanir: Sanatla ugrasan bireyin bu mekéansal-ideolojik
yapinin icinde var olma ihtiyaci ile onun digina ¢ikarak kendine 6z-
gun bir baglam olusturma arayisi arasindaki gerilim.

Gorsel baglamda dogadaki renk ve 1sik olaylarindan ilham alarak
tasarlanan ¢aligma, yizeylerde olusan yansima ve kirilma benzeri
optik stregleri bir dizenek Gzerinden kurgular; 1s1§in maddelerle et-
kilesiminden dogan renk olusumlarini yapay bir ortamda kendince
yeniden Uretir. KipUn yUzeyine yerlestirilen dairesel yapi, igeriden
gelen 151§in agisina ve izleyicinin mekdn igindeki konumuna bagl
olarak surekli degisen renksel tepkiler verir.

Teknik

Karisik teknik (beyaza boyanmigs MDF gévde igerisine yerlestirilmis
istk kaynagi, renklendirilmis asetat tabaka, dis yizeye konumlandi-
rilmig mercek)

“Inside and Outside the White Cube” emerged as an ironic outcome
of reflecting on the sterile gallery space that defines the visibility
criteria of the artwork. The conceptual basis of the work focuses on
the ambivalent situation that arises in the attempt to internalize this
very problem: the tension between the practitioner’s need to exist
within this spatial-ideological structure and the simultaneous search
to step outside it in order to construct an autonomous context of their
own.

In its visual dimension, the work draws inspiration from color and
light phenomena observed in nature, constructing reflection- and re-
fraction-like optical processes through a simple apparatus; it re-pro-
duces color formations generated by the interaction of light and
matter within an artificial setting. The circular element placed on the
cube’s surface exhibits continuously shifting chromatic responses,
depending on the angle of the light emerging from within and the
viewer’s position in the space.

Technique
Mixed media: white-painted MDF body with internal light source,
colored acetate, exterior lens
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Akis // 2025

Doganin gérinmez dinyasindan dogan bir ritim... Kumasin her
kivrimi, suyun yuzeyinde siUzUlen 1sik gibi dalgalaniyor. “Akis”, ya-
samin, zamanin ve dodanin kesintisiz devinimini fisildiyor. Her ha-
reket, her yansima, doganin sessiz melodisini gézler 6nine seriyor;
minik canhlarin zarif enerijisi, giyside bir gélge, bir nefes, bir akinti
olarak hayat buluyor. Bu eser, izleyeni suyun derinliklerine ve kendi
icsel akisina davet ediyor: Birak bedenin ve ruhun suyla, 1sikla ve
zamanla dans etsin.

Teknik
Dijital IllGstrasyon

18 o

A rhythm born from the invisible world of nature... Every fold of
the fabric ripples like light gliding across the surface of wa-
ter. “Flow” whispers the continuous movement of life, time, and na-
ture. Every motion, every reflection reveals the silent melody of the
natural world; the delicate energy of tiny living beings comes alive
on the garment as a shadow, a breath, a current. This piece invites
the viewer into the depths of the water and their own inner flow: let
your body and soul dance with the water, the light, and the passage
of time.

Technique
Digital lllustration
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BENGU AYDOGMUS

Cobanlar, yaz aylarinda koyunlar gece otlattiklari igin zaman za-
man uyumak isterler. Bu durumda bir ipin ucunu kendi bilekleri-
ne, diger ucunu ise koyunun boynuna baglarlar. Koyun hareket
ettiginde ip ¢obani uyandirir. Koyunun baska yere gitmesini ya
da kagmasini engellemek igin kullanilan bu dizenege “el koyunu
bag” adi verilmistir.

Teknik
Fotograf

Shepherds, who graze their sheep at night during the summer
months, sometimes need to sleep. In these situations, they tie one
end of a rope around their wrists and the other around the sheeps
neck. When the sheep moves, the rope wakes the shepherd. This
device, used to prevent the sheep from wandering off or running
away, is called the hand-sheep tie.

Technique
Photography
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BERNA BICER

Pusula // 2025

“Pusula”, doganin yén gosterici gicinden ilham alan bir eserdir.
Gevsetilmis, yirtik dokularla nefes alan dogal kumas yizeyine yer-
lestirilen soklanmig stabilize yosunlar, tipki kuzey yosunu gibi ken-
di buylme yonlerini izleyerek kumasin Uzerinde organik bir rota
olusturur. Tasarimcinin bilingli olarak actigr bosluklardan igeri sizan
yosun, zamanla yUzeye hékim olur ve insan yapimi bir dokuda bile
doganin her durumda kendi yolunu buldugunu, hatta bulundugu
yUzeye yeni bir yén verecek kadar giclt oldugunu gésteren yasa-
yan bir pusula héline gelir.

Teknik

Tekstil yUzey tasarimi ve kumas manipUlasyonu, kumasta oyuk
agma, yipratma ve puskuillendirme, kumasa drape verilerek U¢ bo-
yutlu form olusturma, stabilize yosunlarin oyuklara ve yizeye elde
yerlestirilip yapigtirici ile sabitleme.

20 e

“Compass” is a work inspired by the guiding power of nature. Preserved
stabilized mosses placed on a breathable natural fabric surface with loos-
ened, torn textures follow their own directions of growth, just like north
moss, and create an organic route across the fabric. Seeping through
the deliberately opened gaps, the moss gradually takes over the surface
and turns into a living compass, showing that even within a man-made
texture, nature will always find its own way — and is strong enough to give
a new direction to the very surface it inhabits.

Technique

Textile surface design and fabric manipulation, creating openings
in the fabric, distressing and fraying it, forming a three-dimensional
structure by draping, and manually placing stabilized moss into the
openings and onto the surface, fixing it with adhesive.

infcds.ege.edu.fr ____________________________________________________________________________________________________________________________________________________
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Silk Fiber Genome // 2025

Silk Fiber Genome biyolojik hafizay: giysi formu Uzerinden yeniden
yorumlayan deneysel bir calismadir. Parcanin yizeyinde yer alan
beyaz koza kimeleri, yagamin baslangicini ve biyolojik veri akigi-
nin safligini temsil ederken; alt blumdeki ¢6z0Imis lifler, dogadaki
déngusel dizen surecini ifade eder. ipegin koza ile baslayan seri-
veni, énce kozanin hazirh@i yani igerisindeki yagamin durdurulmasi,
kozanin ipege uyanmasi yani haseleme , cekim iglemi, bokim igle-
mi, dokuma, tuse kazandirma islemi parlaklik ve renk gibi devam
eden surecin temsili uyarlamasi ve en sonunda artik hazir olan ipin
yeni bir kavrama dokumaya ya da Grine dénismesi...

Teknik

ipek kozasi, 6rme iplik, elyaf ve kahveden olusan, farkli renklerdeki
floral motifler kullanilarak; kozanin sistematik dénGsimini ortaya
koyan, kalp formunda dikilmis bir kire ve balenli bir bistiyer olus-
turulmustur. Motiflerin yizeye sabitlenmesinde kigik punch dikigleri
ve sicak silikon kullanilmigtr.

Silk Fiber Genome is an experimental work that reinterprets biologi-
cal memory through the garment form. The white cocoon clusters on
the surface of the piece represent the beginning of life and the purity
of biological data flow, while the unraveled fibers beneath express
the cyclical order process in nature. The silks journey begins with the
cocoon, first with the preparation of the cocoon—the arrest of life
within it—the awakening of the cocoon into silk—the symbolic ad-
aptation of the ongoing process of sieving, drawing, twisting, weav-
ing, adding touch, sheen, and color—and finally, the transformation
of the now-ready thread into a new concept, weaving, or product.

Technique

A heart-shaped sewn globe and underwire bustier was created,
showcasing the systematic transformation of the cocoon, using flo-
ral motifs made from silk cocoon, knitted yarn, fiber, and coffee, all
in varying colors. Attachments were made with tiny punch stitches
and hot glue.

_______________________________________________________________________________________________________________________________________________| im‘cds.ege.edu.fr e2]
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BUSRA ARSLAN

Yasam Haritasi // Map of Life // 2025

Yasam Haritasi, modanin sadece bir 6rtG degil, doganin en temel
kodlarini tagiyan bir yUzey olabilecegi inanciyla tasarlanmigtir. Ku-
mas Uzerindeki organik desenler; bir agacin kéklerinin topraga ya-
yiligini, bir nehrin yeryGzinde ¢izdigi deltalan ve insan vicudunun
gérinmez damar aglarin—yani Yagsamin Evrensel Kodlarin—tek
bir haritada birlestirir.

Bu eserdeki sUrdirUlebilirlik felsefesi, gorselin dtesinde, yapim tek-
niginde hayat bulur. Elbisenin akigkan ve asimetrik silueti, subtra-
ction cutting yéntemiyle elde edilmistir. Bu sifir veya minimum ahk
prensibine dayanan teknik, doganin mikemmel verimliligini taklit
eder. Tipki rGzgarin kayayi veya suyun topradi sekillendirirken fazla-
g cikarip akigi yaratmasi gibi, tasarim da kumagin bitinliginden
parcalar ¢ikanlarak nihai formuna ulagir.

Yasam Haritasi, kiltorel tasarimin temel amacinin tOketmek degil,
doganin déngUsel zekasini giyilebilir bir forma dénistirmek oldu-
Junu savunan, kdklerine bagli ve gelecege dénik bir manifestodur.

Teknik
Yaratici kahp kesim teknikleri, dijital manipGlasyon, yapay zeka
araglari. Organik dokuma kumas.

22 o

Map of Life is designed with the conviction that fashion can be more
than just a covering; it can be a surface carrying the most fundamen-
tal codes of nature. The organic patterns on the fabric—the spread
of tree roots into the soil, the deltas carved by rivers on Earth, and
the invisible vascular networks of the human body—merge into a
single map, representing the Universal Codes of Life.

The philosophy of sustainability in this work is realized not only vis-
vally but also through its creation technique. The garments fluid,
asymmetrical silhouette is achieved using the subtraction cutting
method. This zero- or minimal-waste principle mirrors nature’s per-
fect efficiency. Just as wind shapes rock or water carves earth by
subtracting excess material to create flow, the design reaches its
final form by subtracting pieces from the integrity of the fabric.

Map of Life is a cohesive, forward-looking manifesto that argues
the ultimate purpose of cultural design is not consumption, but the
transformation of natures cyclical intelligence into a wearable form.

Technique
Creative pattern cutting techniques, digital manipulation, artificial
intelligence (Al) tools. Organic woven fabric.

infcds.ege.edu.fr ____________________________________________________________________________________________________________________________________________________
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CANAN SALMAN

Kentsel Sirdurdlebilirlikte Mikro Yasamlar // 2025

Geleneksel kent planlamasinda duragan bir unsur olarak gérilen
peyzaj, gunumuzde iklim direngliligi, kentsel tarim ve estetik kaygi-
lar dogrultusunda dinamik bir yapiya dénuserek sirdurilebilir sehir
anlayisinin temel bilesenlerinden biri héline gelmektedir. Bireysel
ve topluluk bahceciligi gibi etkinlikler, kentte sikisan dogaya nefes
aldirirken insanlar igin iyilestirici bir deneyim sunar ve bu iyilestirici
doga haéli sanatla birlestiginde kentsel baskilari gérindr kilan gl
bir yaratici ifade alani olusturur. Bu seramik eserde de dogay: si-
nirlayan kent yapilarinin simgesi olarak mazgallar merkez alinmig;
sert ve baskici mazgal formu, seramik yizeyde organik dokularla
cevrelenerek doganin kent icinde yeniden var olma ¢abasiyla kur-
dugu gerilim gézler 6nine serilmistir. Bdylece eser, surdurilebilir
bir sehir icin doga ile kentsel yapi arasindaki dengenin énemini
vurgulayan, doganin sehirle uyumlu bir gelecege tasinmasina dair
sanatsal bir cagr niteligi tagimaktadir.

Teknik
Shaping using the slab technique and cut out technique, firing at
1040°C, seed placement

Landscape, traditionally viewed as a static element in urban planning,
has evolved into a dynamic structure that considers climate resilience,
urban agriculture, and aesthetics. It has become a fundamental com-
ponent of the concept of a sustainable city. Activities such as individual
and community gardening provide breathing space for nature in the
city and offer people a healing experience. Combining this healing
aspect of nature with art gives rise to powerful creative expressions
that make urban pressures visible. In this ceramic piece, the central-
ised grate symbolises the urban structures that confine nature. The rig-
id, oppressive form of the grate is surrounded by organic textures on
the ceramic surface, revealing the tension created by natures struggle
to re-establish itself within the city. Thus, this artwork serves as a call
for a sustainable city, emphasising the importance of striking a bal-
ance between nature and urban structures and conveying a vision of
a future where nature and the city coexist harmoniously.

Technique
Slab ve cut-out teknigi kullanilarak sekillendirme, 1040°C’de pisirme,
tohum yerlestirme.

_______________________________________________________________________________________________________________________________________________| infcds.ege.edu.fr e 23
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Cultural Designs
& Sustainability

Cultural Designs
& Sustainability

CEYDA KURTES

Bio-code // 2025

Bu calisma, proseduirel tasarim prensipleri kullanarak Bio-code ve
agag formu Uzerinden Uretken sanat (generative art) ilkelerini kes-
feden disiplinler arasi bir projedir. Eser, dijital ve dogal formlari bir-
lestirerek kltUrel tasarim mirasina atifta bulunur ve surdirolebilirlik
temasini sanatsal bir dille ele alir. Afig, gérsel formlarn olusturmak
icin TouchDesigner ile tasarlanmig ve nihai gérsel kompozisyonu ve
sunumu Adobe InDesign kullanilarak olusturulmustur.

Teknik
Generative Graphic Poster, Digital

24 o

This is an interdisciplinary project that explores the principles of genera-
tive art through Bio-code and the tree form, utilizing procedural design
techniques. The work references the legacy of cultural design by merg-
ing digital and natural forms, and addresses the theme of sustainability
through an artistic lens. The poster was designed in TouchDesigner to
generate the visual forms, and its final visual composition and presenta-
tion were created using Adobe InDesign.

Technique
Uretken Grafik Poster, Dijital

infcds.ege.edu.fr ____________________________________________________________________________________________________________________________________________________
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Mor Tepeler / The purple hills // 2025

Doganin bitin canhlari, gérinmez birer biyolojik kodun izini ta-
sir. Agaglarin boyume cizgileri, daglarin erozyonla yazdigi egriler,
rizgdrin yumusatarak kestigi hatlar... Hepsi birer ‘dogal sifre’,
birer ‘bio code’dur.

Bu eser, mor tonlara boyanmisg yin-keceden olusan tepe formla-
riyla, donyanin hafizasinda sakli olan bu kadim kodlara bir gén-
derme yapar. YOn liflerinin birbirine tutunma bicimi, tipki canhla-
rin genetik dizilimlerindeki baglar gibi organik ve rastlantisal bir
mantikla 6rolor.

Mor degrade de yUkselen tepe siluetleri, doganin yasam déngi-
sUne ait U¢ asamay! sembolize eder:

Karanlik Mor: Topragin derinlerinde saklanan, heniz agiga ¢ik-
mamig potansiyeller.

Gecis Tonlari: Doganin kendini yeniden yazdigi, déntstm anlari-
nin kodlart.

Acik Mor: Dogan her yeni formun, evrenin sonsuz hafizasinda ye-
rini alan yeni bir biyolojik satir.

Bu tepeler, aslinda birer biyolojik veri arsivi gibidir: Rizgarin yumu-
sathdi kenarlar, ginesin iz birakh@ yizeyler ve zamanin dokundu-
gu lifler, doganin kendi kendine yazdigi kodlar gérindor kilar.

Eser, izleyiciyi suna davet eder:

Doga sadece bir manzara degildir; okunmayi bekleyen bir metindir.
insan dokunusuyla boyanan mor degrade, doganin kendi DNA'si-
na katilan yeni bir satir, yeni bir yorumdur. Béylece eser, “insan
eli” ile “doganin hafizasi” arasinda bir képri olusturur—doganin
kodlarinin sanatsal bir gevirisine dénusor.

Teknik
Kege kumasg Uzerine batik sanati.

This work, composed of wool felt shaped into hill forms and dyed
in a purple gradient, references these ancient codes hidden within
the Earth’s memory. The way wool fibers cling to one another mir-
rors the organic, almost instinctive logic of genetic sequences in
living organisms.

The rising hill silhouettes in shifting purples symbolize three stages
within nature’s cycle:

Deep Purple: The dormant potentials buried in the soil, waiting to
emerge.

Transition Tones: The moments when nature rewrites itself—its
codes shifting, mutating, evolving.

Light Purple: The birth of every new form, entering the infinite ar-
chive of the universe’s biological script.

These hills function like archives of biological data: softened edges
shaped by wind, surfaces marked by sunlight, fibers touched by
time. They make visible the quiet codes that nature continuously
writes into its own body.

The artwork invites viewers to consider this:

Nature is not merely a landscape; it is a text waiting to be read.
The purple gradient applied by human hands becomes a new line
added to nature’s DNA—a fresh interpretation inscribed into its
living memory. In this way, the work forms a bridge between hu-
man intention and the Earth’s own archive, becoming an artistic
translation of the planet’s bio codes.

Technique
Batik art on felt fabric

_______________________________________________________________________________________________________________________________________________| infcds.ege.edu.fr e 25



ox,

T
W e S,
wRE N
a2 ¢ :
o &P

EGE UNIVERSITESI MODA VE TASARIM YUKSEKOKULU
EGE UNIVERSITY FACULTY OF FASHION AND DESIGN

Il INTERNATIONAL CULTURAL DESIGNS AND SUSTAINABILITY ONLINE GROUP EXHIBITION

KQ D LAR' 0 ' : f ll. ULUSLARARASI KULTUREL TASARIMLAR VE SURDURULEBILIRLIK CEVRIM ICi KARMA SERGISI

FEYZA NUR KURAN

Unplanted // 2025

Bu calisma, dogal formun genetik 6rgusini tekstil yizeyine tercu-
me eden deneysel bir dokuma aragtirmasidir. Yapragin damar ya-
pisi, bitkisel dokularin tekrarlayici fakat asla mekanik olmayan do-
zenini temsil eder; ekose kiltirel hafizanin, modernligin ve tasarim
tarihinin kodlanmig 6rgusiudur. Eser, bu iki ayri “kod sistemi”ni ayni
yuzeyde bulusturarak, doganin organik ritimleri ile insan Uretimi
motiflerin yapisal sentezini sorgular.

Teknik
Dijital IllGstrasyon

26 o

This work is an experimental weaving study that translates the genetic
structure of natural forms onto the textile surface. The vein structure of
the leaf represents the repetitive yet never mechanical order of botanical
tissues, while the check pattern embodies the encoded weave of cultur-
al memory, modernity, and design history. The piece brings these two
distinct “code systems” together on the same surface, questioning the
structural synthesis between the organic rhythms of nature and the hu-
man-made motifs of design.

Technique
Digital Illustration
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Kopuk Baglanti // 2025

Yapay zekanin hizlandirdigi cagimizda doga kaynaklar ve iliskiler
hizla tuketiliyor. Bu eser bu tukenise metaforik bir yanit olarak dijital
baglardan siyrilip ozumuze donme arzusunu gorunur kilar. Izleyici
tukettiklerini surdurulebilir bir dongude yeniden yerine koymanin
mumkunlugu uzerine dusunmeye davet eder.

Teknik

Brokar kumastan tasarlanan yarim daire etekte susleme teknigi ola-
rak atik malzemeden elde edilen kopuk internet kablolari kullanil-
mistir. Kablolar arasindaki renk farkini vurgulamak amaciyla Gele-
neksel Turk El Sanatlarinda yer alan tel sarma teknigi uygulanmis,
lame ve dore ipliklerle yapilan islemeyle yiUzeyde ozgun bir dokusal
etki yaratilmasi hedeflenmistir.

In an age accelerated by artificil intelligence nature resourcs and
even our relationships are consumedat an unprecedented pace. This
work offers a methapfocrial response to this exhaustion revealing the
desire to break freee from digital bonds and return to our essence.
It invites the viwer to consider the possibilitly of restoring what we
consume within a sustainable cycle.

Technique

This brocade half-circle skirt integrates discarded internet cables as
a decorative element transforming waste into aesthetic value. Using
the traditional Turkish tel sarma technique with silver and gold me-
tallic threads the work creates a unique surface that bridges cultural
heritage and contemporary meterial experimentaation.



'&::&mm"
VoS
Corne’

\

EGE UNIVERSITESI MODA VE TASARIM YUKSEKOKULU
EGE UNIVERSITY FACULTY OF FASHION AND DESIGN

II. INTERNATIONAL CULTURAL DESIGNS AND SUSTAINABILITY ONLINE GROUP EXHIBITION

GABRIELA-IOANA BABOS

KO D LARI CO D [ Il. ULUSLARARASI KULTUREL TASARIMLAR VE SURDURULEBILIRLIK CEVRIM iCi KARMA SERGISI

e
Friday 13 // 2023

Friday 13, karanlik mizah ve canh renkler araciligiyla korku, batl
inang ve asiri tUketimi arastiran strdorlebilir ve avangart bir tekstil
tasarimidir. Geri dénUstortlmis malzemeler, el dokuma pargalar
ve tufting teknigi kullanilarak yapilmigtir. Asirt boyutu ve dokusal
yapilari, moda endUstrisinin cevresel ve sosyal etkilerine elestirel bir
bakig sunarken ayni zamanda strreal ve oyuncu bir karakter yaratir.

Teknik

Kangik tekstil teknikleri; geri dénUstortlmis iplikler ve kumas
seritleri; tufting sanat; el dokumasi; el dikisi; tekstil heykeli.
Malzemeler: geri dénustirtlmus lifler, yon karigimlari, pamuk ku-
mas artiklari, sentetik kalintilar, tekstil atiklari, yeniden degerlendi-
rilmig kumaslar.

28 o

Friday 13 is a sustainable and avant-garde textile-based fashion artwork
that explores fear, superstition and overconsumption through dark hu-
mor and vivid color. The piece is constructed from recycled materials,
hand-woven elements and tuffing art, fransforming textile waste into a
sculptural garment. Its oversized form and exaggerated textures critique
the environmental and social impact of the fashion industry while cre-
ating a surreal, playful character. The work invites viewers to question
consumerism and to reconsider the emotional and symbolic power of
textile art.

Technique

Mixed textile techniques; recycled yarns and fabric strips; tufting art;
hand weaving; hand stitching; textile sculpting.

Materials: recycled fibers, wool blends, cotton scraps, synthetic left-
overs, textile waste, repurposed fabrics.
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GABRIELA-IOANA BABOS

Friday 13 // 2023

Friday 13 — Look Il, el 6rgisU bir yapi Gzerine tufting teknigi ve yin
uygulamalari ile olusturulmus strdurilebilir bir tekstil tasarimidir.
Geri donusturolmUs iplikler ve tekstil atiklari, dokunsal ve heykel-
si bir yizeye dénUstUrilmUstir. Asagr dogru akan yin detaylar ve
organik formlar, batil inang, korku ve asirnhk temalarini yansitir. Bu
eser, Friday 13 koleksiyonunun gérsel dilini strdiriyor ve sordiri-
lebilir malzemelerle el isciligini birlestirerek tOketim elestirisi sunar.

Teknik

El 6rgUsU taban; tufting sanat; elde uygulanan yOn ip-
likler; geri  donistirGlmUs  iplikler;  yeniden  degerlen-
dirilmis  tekstil seritleri;  kangik tekstil  heykel teknikleri.

Malzemeler: yin, geri dénUsturGlmas lifler, tekstil artiklarn, pamuk
karigimlari, ileri dénUstirolmis (upcycled) malzemeler.

Friday 13 — Look Il is a sustainable textile-based fashion artwork
constructed through a hand-knitted structure enriched with tufting
art and applied wool elements. The piece transforms recycled yarns
and textile waste into a tactile, sculptural surface that evokes both
playfulness and unease. The cascading wool threads and organic
shapes create a creature-like presence, reflecting themes of supersti-
tion, fear, and excess. This work continues the visual language of the
Friday 13 collection, using bold textures, handcrafted techniques,
and sustainable materials to critique overconsumption while cele-
brating the expressive power of textile art.

Technique

Hand-knitted base; tufting art; hand-applied wool threads; recycled
yarns; repurposed textile strips; mixed textile sculpting techniques.
Materials: wool, recycled fibers, textile leftovers, cotton blends, up-
cycled materials.
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GULCAN BATUR

Yesilin Kodlari // 2025

Bu calisma, doganin renk dilini strdurilebilir malzeme kullanimi
araciligiyla yeniden yapilandirmaktadir. Farkl tonlardaki yesil kat-
manlar, bir yandan ekosistemin déngUsel yapisini, diger yandan ise
insan kaynakli tekstil atiklarinin yeniden degerlendirilmesine yéne-
lik bir yaklagimi temsil etmektedir. Renk gecisleri, dogadaki biyolojik
cesitliligin ve ekolojik uyumun gérsel bir kodlamasi olarak iglev gor-
mekte; bicimsel tekrar ise bu ekolojik surekliligi vurgulayan yapisal
bir 6ge olarak eserde yer almaktadir.

Teknik
Pamuk atik kumas, kisisel teknik

30 e

This work reconstructs the chromatic language of nature through the use
of sustainable materials. The layered green tones simultaneously repre-
sent the cyclical structure of ecosystems and an approach to the reutili-
zation of human-generated textile waste. The transitions between shades
function as a visual encoding of biodiversity and ecological harmony,
while the formal repetition serves as a structural element that emphasizes
the continuity inherent in natural systems.

Technique
Cotton waste fabric, personal technique
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Cicekli Bahar // 2025

Cicekler duygularin ifadesi, bazen bir mesaj, bazen bir sevgi. Geg-
misten ginOmuze giceklerin diliyle duygularimizi kodladik. Dile ge-
tirmediklerimizi giceklerin cazibesiyle doganin kodlarina sakladik.

Bahar, canli, saf ve ¢ocuksu gencg kiz...

Teknik
Kumas Uzerine kumas boyasi ile boyama, deniz kabugu pargalarini

dikis ipligi ile dikme

Flowers are expressions of emotion, sometimes a message, sometimes
love. From the past to the present, weve encoded our feelings through
the language of flowers. Weve hidden what we havent expressed in the
codes of nature, encapsulated by the allure of flowers. Spring, a lively,
pure, and childlike young girl...

Technique
Painting with fabric paint on fabric, sewing seashell pieces with

sewing thread
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Cicekli Gul // 2025

Cicekler duygularin ifadesi, bazen bir mesaj, bazen bir sevgi. Geg-
misten gunUmuze ciceklerin diliyle duygularimizi kodladik. Dile ge-
tirmediklerimizi gigeklerin cazibesiyle doganin kodlarina sakladik.
Gul, sevgi ve sevgili...

Teknik
Kumas Uzerine kumas boyasi ile boyama, deniz kabugu parcalarini
dikis ipligi ile dikme

32 e

Flowers are expressions of emotion, sometimes a message, sometimes
love. From the past to the present, weve encoded our feelings through the
language of flowers. Through the allure of flowers, weve hidden what we
havent expressed in the codes of nature. The rose, love and the beloved...

Technique
Painting with fabric paint on fabric, sewing seashell pieces with
sewing thread
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Dogadan Hayata Diusen Murekkep // 2025

Doga tUm canlilara yagsam alani olusturan kainatin bir blomidor.
Ayrica biz insanlar icin anilar ve duygular barindirmamizi saglayan
essiz bir mekandir. Bu baglamda eserde kullanilan kenevir iplikleri
dogadan saf olarak elde edilen 6zel elyaf olmasi nedeniyle egsizdir.
Bu benzersizligin Uzerine, hayat denilen yolculugumuzda yasadikla-
rimizi bir murekkep damlasiyla isleyerek duygularimizi ifade etmeye
cahgtim.

Teknik

Dokuma ve nakig teknikleri kullaniimistir. Dokuma yizey olusumun-
da kenevir iplikleri ile bezayagi dokuma yapilmigtir. Yapilan doku-
ma yUzeyi Uzerine daha sonra belirlenen motif iglenmistir.

Nature is a part of the universe that provides a habitat for all living things.
Its also a unique place for us humans to hold memories and emotions. In
this context, the hemp yarns used in this work are unique because they
are a special fiber obtained purely from nature. Building on this unique-
ness, | attempted to express our emotions by depicting our experiences
on our journey called life with a single drop of ink.

Technique

Weaving and embroidery techniques were used. In the formation of
the woven surface, plain weave was created using hemp yarns. The
determined motif was then embroidered onto the woven surface.
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Besin // 2025

Her nesne, alginin étesinde bir derinlige ve insandan bagimsiz bir
varolusa sahiptir; goértlen sey, nesnenin yalnizca yUzeyini temsil
eder. Bakteri ve sanat arasindaki iliski, bu insanmerkezci bakigtan
uzaklagsmayr da mimkin kilar. Digaridan bir ¢irime sureci olarak
gbérinen sey, aslinda kendi icinde bir yasam ve alan olusturur. Se-
l6lozdan beslenen ve fotograflarin Gzerine yerlestirilen bakteri kil-
torleri, gegmisle kurdugumuz bagi goértnor kilar. Tipki bizim gibi,
bakteri de varligini sirdirmek igin gegmisten beslenir.

Teknik
Fotograf, Selilozdan Beslenen Bakteri Kltors, Cam.

34

Every object possesses a depth beyond perception and an existence in-
dependent of humans; what is seen represents only the surface of the
object. The relationship between bacteria and art also allows a depar-
ture from this anthropocentric perspective. What appears externally as a
process of decay actually constitutes a life and space of its own. Bacterial
cultures, nourished by cellulose and placed on photographs, make the
connection we have with the past visible. Like us, bacteria sustains its
existence by feeding on the past.

Technique
Photograph, Cellulose-Feeding Bacterial Culture, Glass
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Ardegirmenler Madeninde Yeni Birsey Yok // 2025

Ardegirmenler bélgesinde Nihilyum madeninin gikartilmasi amaciyla
siyanur kullanilmasi, gercek olmayan bir ekosistemin yikimina dayali
bir sorunsaldir. Bununla birlikte olusturulan kurgu anlah ve dijital me-
kan, Turkiye’de siklikla kargilagilan siyanir madenciligine dikkat gek-
mek igin bir arag olarak kullaniimaktadir. Ardegirmenler agik maden
alani kizil bir gékytzinin altinda, siyanir dolu su kaynaklarinin
yanina konumlanan, terkedilmis bir lic metotlu kazi tasvir etmek-
tedir. Kurgusal anlatisi, “Nihilyum” adli madenin ¢ikariimasi adina
yok edilen bir ekosistemi incelemektedir. Maden adi Latince Nihil
(Hiclik) kelimesinden Uretilen yeni terim, bir higlik ekonomisi adina
yok edilen ekosistemin icinde bulundugu durumun elestirel yénino
vurgulamaktadir.

Ekolojik sanatin estetik anlayigi, sémuUrilmuos bir dinyanin cerce-
vesini ekofelsefe ve politik farkindalik araciligiyla olusturmaktadir.
Nihayetinde sanatcinin ugrasmakta oldugu sorunsallar, yasayan bir
ekosisteme dénigmekte, kendi kurgusal dinyasini yaratmaktadir.
Video-oyunlari veya dijital yUzeyler, sanal dunyalarin olusturulma-
sinda iyi bir deney alani olurken cevre farkindahgi acisindan sadece
bir eglence araci olmaktan daha fazlasini yapabilmektedir; egitim
aracina déntgmek. Mekansal, cevresel olarak bigimlendirilen dijital
yuzeyler, ekolojik sorunlarla iletisim kurma yéntemlerimizi sekillen-
dirmektedir. Alimlayicilar burada karsilastiklar sorunlar konusunda
egitilebilmekte, elestirel bakis agisi kazanabilmektedirler. Nihaye-
tinde bu sureg, fiziksel dinyada var olan ekosistemlerin, ekolojilerin
dijital yuzeyde replikasinin olusturulmasiyla gerceklesmektedir.

Teknik
Dijital Cizim

The use of cyanide for extracting the fictional mineral “Nihilyum” in the
Ardegirmenler region is a problem based on the destruction of a non-ex-
istent ecosystem. However, the constructed fictional narrative and digital
environment are employed as tools to draw attention to cyanide-based
gold mining, a practice frequently encountered in Tirkiye. The Ardegir-
menler open-pit mining area depicts an abandoned heap leaching exca-
vation situated beneath a crimson sky, positioned beside water sources
filled with cyanide. Its fictional narrative examines the destruction of an
ecosystem for the extraction of the mineral called “Nihilyum.” Derived
from the Latin word nihil (nothingness), the newly coined term empha-
sizes the critical stance of the project by highlighting the condition of an
ecosystem annihilated for the sake of a “nothingness economy.”

The aesthetic approach of ecological art frames an exploited world
through ecophilosophy and political awareness. Ultimately, the issues the
artist engages with transform into a living ecosystem, generating its own
fictional world.

While video games and digital surfaces provide effective experimental
grounds for creating virtual worlds, they also have the potential to serve as
educational tools rather than merely entertainment platforms, especially
in the context of environmental awareness. Digital environments shaped
spatially and ecologically influence how we communicate ecological is-
sues. Viewers can be educated about the problems they encounter and
develop a critical perspective. Ultimately, this process occurs through cre-
ating digital replicas of ecosystems that exist in the physical world.

Technique
Digital Drawing
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Bag* // 2025
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Bu calisma, strdirilebilir moda alaninda yoritilen bibliyometrik
ag analizlerinin gérsel ve maddesel bir yeniden yorumudur. Akade-
mik haritalarin gérinmez baglantilarindan yola ¢ikarak tasarlanan
eser, hem bilgi dolagiminin soyut iligkilerini hem de tekstil malzeme-
sinin somut, dokunsal direncini ayni yizeyde bulusturur.

Parcanin ana yapisi, yeniden degerlendirilmis ve atl durumdan
kurtarilan kumaslarin katmanlagtinlmasiyla olusturulmustur.  Bu
katmanlarnin dogal kirisikliklari, deformasyonlari ve yanik—gri ton-
larindaki yizeyi, surdirilebilirligin problemli hafizasini cagristirir:
asinmig Uretim dénguleri, kaybolan degerler, gérinmez emek izle-
ri... Tekstilin yUzeyindeki mavi, kirmizi ve sari renk alanlari ise bib-
liyometrik haritalarda kargilagilan arastirma kimelerinin soyut bir
izdUsUmUdUr—her biri literatirdeki tematik dogumlere karsilik gelir.
Bu renkler, alandaki bilgi Gretiminin ¢ogullugunu, catismalarini ve
zamanla degisen yogunluklarini temsil eder.

Eserin en belirgin unsurlarindan biri, yizeye organik yollar izleyerek
yayilan beyaz ipliklerdir. Bu lifler, bibliyometrik a§ analizlerinde gé-
rolen baglanti hatlarini, yani arastirmalar arasindaki referans aki-
sini bedenlestirir. Kimi yerde dogumlenerek yogunlasan, kimi yerde
gevseyip ¢6zUlmeye baslayan bu ¢izgisel yapi, strdurilebilirlik tar-
tismalarinin hem kirilgan hem de inatgi surekliliklerini géronar kilar.
ipliklerin dogal kivrimlari, ag iliskilerinin hicbir zaman kusursuz ciz-
gilerden olugsmadigini, bilginin hep dolasarak, bukulerek, yeniden
birleserek ilerledigini vurgular.

Eserde kullanilan boya sigramalari ve lekesel gegisler, tasarimeinin
aragtirma surecindeki epistemik gerilimi yansitir: veriye bakmanin
mekanik dogrulugu ile materyalle temasin sezgisel kaosu arasinda-
ki kargilagma. Béylece calisma, strdurilebilirlik alanindaki bilimsel
Uretimin yalnizca sayisal bir haritalaoma degil, ayni zamanda duy-
gusal, estetik ve dokunsal bir stre¢ oldugunu hatirlatir.

Teknik
Kumas Maniputlasyonu ve Boyama.

This work is a visual and material reinterpretation of the bibliomet-
ric network analyses conducted in the field of sustainable fashion.
Designed by drawing on the invisible connections of academic map-
ping, the piece brings together both the abstract relationships of
knowledge circulation and the tangible, tactile resistance of textile
material on a single surface.

The main structure of the piece is created through the layering of
repurposed and salvaged fabrics. The natural creases, deformations,
and the burned—gray tones of these layers evoke the troubled memo-
ry of sustainability: worn-out production cycles, lost values, traces of
invisible labor. The blue, red, and yellow color fields on the surface
represent the abstract projection of research clusters encountered
in bibliometric maps—each corresponding to thematic nodes within
the literature. These colors reflect the plurality, tensions, and shifting
intensities of knowledge production in the field.

One of the most striking elements of the work is the white threads
that spread across the surface in organic paths. These fibers embody
the connection lines seen in bibliometric network analyses—the flow
of references between studies. At times knotting and intensifying, at
other times loosening and dispersing, these linear structures make
visible the fragile yet persistent continuities of sustainability debates.
The natural twists of the threads emphasize that network relation-
ships are never composed of perfect lines; knowledge always moves
by circulating, bending, and recombining.

The paint splashes and textural transitions used in the piece reflect
the epistemic tension within the designer’s research process: the en-
counter between the mechanical precision of looking at data and
the intuitive chaos of interacting with material. In this way, the work
reminds us that scientific production in the field of sustainability is
not merely a numerical mapping but also an emotional, aesthetic,
and tactile process.

Technique
Fabric Manipulation and Painting

*"Moda Endustrisinde Surdirilebilirlik: Bir Paradigmanin Dind, Bugini ve Gelecegdi” isimli tez calismasi kapsaminda Gretilmistir.
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Déniisim // 2014

M. CAGATAY GOKTAN

insan Grond olan kumsala vurmus bu atiklar zorunlu bir sekilde These human-made wastes washed up on the beach are inevitably be-

doganin bir parcasi haline getiriliyor. coming part of nature.
Teknik Technique
Renkli Fotograf Color Photo
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MIRUNA PETRESCU

Gercek istismar magdurlarinin hikdyelerinden ilham alan koleksi-
yon, kirnlganlik ve igsel micadele temasini arastiriyor. Yes or No?
koruma ile agiga ¢ikma, kirilganlik ile g, sessizlik ile itiraf arasin-
daki gorsel bir diyaloga déntsUyor. Formlar, dokular ve renk dizeni
aracih@iyla her bir parga, gug iliskilerinin dinamiklerini, gérinir ve
goérinmez izleri ve travma sonrasi yeni bir denge arayigini ifade
ediyor.

Teknik

Kirmizi ve siyah yinle keceleme

Malzemeler: Elbise icin kenevir, keceleme icin kirmizi ve siyah yGn,
figurler icin beyaz pamuk.

Inspired by real stories of abuse survivors, the collection explores
the theme of vulnerability and inner struggle. Yes or No¢ becomes
a visual dialogue between protection and exposure, between fragil-
ity and strength, between silence and confession. Through shapes,
textures, and chromatics, each garment suggests the dynamics of
power relations, the visible and invisible scars, as well as the search
for a new balance after trauma.

Technique

Felting with red and black wool

Materials: hemp (used for the dress), red and black wool (for fel-
ting) and white cotton ( for the figures)
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Domanig // 2025

OSMAN OZDEMIR

Kitahyanin Domanic ilgesi Topuk Yaylasindaki ormanlar fotograf-  The forests in Topuk Plateau in Domanic district of Kitahya were photo-

lanmugtr. graphed.
Teknik Technique
Fotograf Photography
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Déniisiman lzleri / Traces of Transformation // 2025

Bu eser, doganin temel prensipleri olan yapi, islev ve estetigin, insan
eliyle atik malzemelerde nasil yeniden hayat buldugunu arastinir. Sa-
natgl, tketim sonrasi olusan tekstil atiklarini bir araya getirerek, dogal
sistemlerin dénguselligini ve verimliligini somutlagtirmayr amaclamigtir.
Tabloda kullanilan ana malzemeler, pamuk iplikleri, jit kumasg parca-
lari ve gesitli dokulardaki kumasg artiklaridir. Bunlar, tekstil Gretim so-
reclerinden artan veya kullanim émrint tamamlamis malzemelerdir.
Renk paleti, dogadan ilham alan kum beiji, acik krem, terracotta (pis-
mis toprak), cesitli kahve tonlari ve aralara serpistiriimis az miktarda
koyu gri veya toprak mavisi gibi nétr ve sicak tonlardan olusur. Bu
renkler, esere sakin ve dogal bir atmosfer kazandirr.

Kompozisyon, yatay bir dizlemde, dalgali ve akiskan formlarla dizen-
lenmigtir.

Teknik

Eser, Karma Teknik ile yapilmis bir asemblaj calismasidir. Temelinde
akrilik boya kullanilan tuvalin Gzerine, ipler, halatlar, yon iplikler ve
yipratilmis kumas parcalari gibi dogal lifli malzemeler eklenmistir.
Bu malzemeler, esere guglu bir doku, hacim ve ¢ boyutluluk ka-
tarken, “Dénusumin izleri” temasini destekleyen ilkel ve dogal bir
hissiyat saglar.

This artwork explores how the fundamental principles of nature—struc-
ture, function, and aesthetics—are brought back to life in waste materi-
als by human creativity. The artist aimed to embody the circularity and
efficiency of natural systems by compiling post-consumer textile waste.
The main materials used in the painting are cotton threads, jute fabric
scraps, and fabric remnants of various textures. These are materials left-
over from textile production processes or those that have reached the
end of their useful life. The color palette consists of neutral and warm
tones inspired by nature, such as sand beige, light cream, terracotta,
various shades of brown, and small amounts of dark grey or earth blue
interspersed throughout. These colors lend a calm and natural atmos-
phere to the piece.

The composition is arranged on a horizontal plane with wavy and fluid
forms. The fabrics are layered, gathered, and sewn to create a three-di-
mensional texture on the surface.

Technique

The artwork is an assemblage piece created with the mixed tech-
nique. Natural fibrous materials such as ropes, cables, wool yarns,
and worn fabric scraps are added onto the canvas, which is primar-
ily prepared with acrylic paint. These materials contribute a strong
texture, volume, and three-dimensionality to the work, while pro-
viding a primal and natural sensibility that supports the “Traces of
Transformation” theme.
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Yansi // 2025

RECEP TETIR

“Yansi”, 1gikla gélgenin kesistigi anda olusan igsel bir aynayi temsil ~ “Reflection” evokes an inner mirror formed at the intersection of light and
eder. Tek agag figird, yasamin karmasasi icinde duran 6z benligi; shadow. The solitary tree symbolizes the core self that remains present
alt kattaki gélge ise insanin derinde sakli yanini yansitir. Renklerin - amid the complexity of life, while its shadow below represents the con-
zithg1, duygularin degiskenligini ifade ederken eser, izleyiciyi kendi cealed layers of one’s inner world. The contrast of colors conveys the
i¢ yansimalariyla yUzlesmeye davet eder. variability of human emotion, inviting the viewer to confront their own
internal reflections.
Teknik
Dijital Tasarim Technique
Digital Design
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Silvet // 2025

“SilGet”, bigim ile arka plan arasindaki iligkiyi 11k, renk ve yansima
uzerinden sorgulayan bir gérsel metafordur. Eserdeki tek agag figU-
ri, varolusun yalinh@ini temsil ederken; alt bélimdeki bulanik yan-
simasi, kimligin gérinmeyen katmanlarina isaret eder. Sicak sari
ve turuncu alanlar, zamanin akigini ve gun isiginin gecirgenligini
simgeler. Soyut geometrik yiUzeylerle birlesen bu dogal form, izleyi-
ciyi yuzeyin étesindeki anlam katmanlarini disinmeye davet eder.

Teknik
Dijital Tasarim

“Silhouette” examines the relationship between form and background
through light, color, and reflection. The solitary tree at the center embod-
ies the simplicity of existence, while its blurred reflection below alludes to
the hidden layers of identity. The warm fields of yellow and orange evoke
the passage of time and the permeability of daylight. By merging organic
form with geometric abstraction, the work invites viewers to contemplate
the layers of meaning that lie beyond the visible surface.

Technique
Digital Design
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Agar Anatomy // 2025

REKA ADORJANI-GYORGYPAL

Vicudun kirllganhgini, seffafligini ve gegici dogasini vurgulayan, ti-  Creation of anatomical structures that are not rigorous representations,
tiz temsillerden ziyade sanatsal ve organik yorumlar olan anatomik  but rather artistic and organic interpretations, emphasizing the fragility,

yapilarin yaratilmasi. transparency, and ephemeral nature of the bodly.

Teknik Technique

(Agar-agar, gentiyan kristal moru ve Castellani solUsyonu ile) bi- Experimenting in bio-plastic with (agar-agar, gentian crystal violet
yo-plastik Uzerine deneyler yapmak. and castellani solution).
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Oziine Dénmek // 2024

Doganin kendi kendini Ureten dizeni igerisinde ele alindiginda bu
seramik calismada; yUzeyin organik kivrimlari, topragin kendi hafi-
zasini; gerilen iplerin kurdugu gerilimli ag ise yasamin ic ice gecen
kodlarini tagimaktadir. doganin gérinmez yasalarinin sessizce isle-
digi, derin aglari géronur kilma arzusundan dogmustur. Her bag,
dogadaki varolusun tesadifsizligini ve surekliligini ilan etmekte-
dir. Bu ag, déngulerin ve organik evrimin bir savunucusudur. “Do-
ganin Kodlari”ni yazarken kendi hikayesinin bir 6zeti olarak izleyici-
ye sunulmaktadir. Kirllganhgin igindeki direng, daginikhgin icindeki
dizen, kaosla sUkOnet arasindaki ince cizgi burada ayni anda mev-
cuttur. Bu galigma, doganin kodlarini okumaya, onlara kulak ver-
meye, anlamaya yeniden bag kurmaya davet eden bir cagridir.

Teknik
seramik camuru, dogal ip, seramikte serbest sekillendirme, mat sir,
1050 derece pisirim

In this ceramic work, considered within the self-generating order of na-
ture, the organic folds of the surface carry the soils own memory, while
the tense web formed by the stretched ropes carries the intertwined codes
of life. It was born from a desire to make visible the deep networks where
natures invisible laws operate silently. Each connection proclaims the
non-randomness and continuity of existence in nature. This network is a
champion of cycles and organic evolution. As she writes Natures Codes,
she presents it to the viewer as a summary of her own story. Resilience
within fragility, order within disarray, and the fine line between chaos
and tranquility are simultaneously present here. This work is a call to
read, listen to, and reconnect with the codes of nature.

Technique

ceramic clay, natural rope, free shaping in ceramics, matt glaze,
1050 degree firing
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Doganin FlSllhlar: // 2025

SELMA DOLANBAY DOGAN

Doganin Fisiltilar, yizeylerde sakli kalan dogal izleri gérinir ki-  Whispers of Nature reveals the natural traces hidden on the surface. The
lar. Kece zemin ham dokuyu, cizgisel dikisler ise dogadaki ritmik felt ground represents raw texture, while the linear stitches symbolize the
akiglari temsil eder. Eser, sessiz olusumlara insan duyarliliginin eglik  rhythmic flows found in nature. The work reflects how human sensitivity
edisini simgeler. accompanies these quiet formations.

Teknik Technique

Kumas Uzerine dijital baski, el islemesi detaylari, kece tekstil yozeyi  Digital print on fabric, hand embroidery interventions, felt-based
textile surface.
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Selguknam // 025

SERAY AKIN

Anadolu Selguklu dénemine ait Konya Beysehir Kubadabad Sarayi-  The Selcukname Series, inspired by the tiles of the Kubadabad Palace in
nin cinilerinden esinlendigim Selcukname Serisi. Bir Saray in duvar-  Beysehir, Konya, dating back to the Anatolian Seljuk period, symbolizes
larinin tasidigi sayisiz aniyi, yasanmighgr ve o saraydan gegen her the countless memories and experiences carried by the walls of a palace,

Canin ruhunu simgelemektedir. and the spirit of every soul who passes through it.
Teknik Technique
Kege Felt
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Haflza // 2025

Agacg gévdesi bize zamanin nasil biriktigini, katmanlarin nasil sak-
landigini ve hafizanin aslinda nasil gérinmez bir argiv oldugunu
hatirlatir. Bir agacin gévdesine yaklastigimizda, kabugun catlakla-
rnda yalnizca fiziksel bir iz degil, mevsimlerin birakhig sessiz ka-
yitlar gérirtz. Her halka; bir kuraklik yili, bir bereket dénemi, bir
firina ya da uzun bir sakinlik anisidir. Bu katmanlar, doganin ha-
fiza tutma bicimidir. insan da benzer sekilde, yasadiklarini kendi ic
halkalarinda tasir. Gérinmeyen kabuklarimizda centikler acilir, za-
manla derinlesir, ama yine de ayakta kalmamizi saglar. Bu eserde
agacin tOm katmanlari, atik iplerin katman katman sikistinlarak bir
agag kabugunun catlagindan ilhamla yeniden yorumlanmig ve ha-
fizayr simgeleyen bir yapiya dénUstoroImuistir. Hafiza tipki bir gév-
de gibi bUyur: Katman katman, tekrar eden déngulerle, kimi zaman
catlayarak, kimi zaman giclenerek. A§ag gévdesi bize, her deneyi-
min i¢sel yapimizin bir parcasi oldugunu fisildar. Gegmis silinmez;
yalnizca yeni katmanlarin altinda daha olgun bir sese dénUstr. Bu
nedenle, hafiza yikli bir gévde gibi dururuz hayatin icinde. Tasiya-
rak, saklayarak, déniserek...

Teknik
Atk elastik iplikleri sikigtirarak sekillendirme

48 o

The tree trunk reminds us of how time accumulates, how layers are pre-
served, and how memory is, in fact, an invisible archive. When we ap-
proach the trunk of a tree, we see not only a physical mark within the
cracks of its bark, but the silent records left by the passing seasons. Each
ring carries the memory of a drought year, a season of abundance, a
storm, or a long period of calm. These layers are nature’s way of keeping
memory. Similarly, humans carry what they have lived through in their
own inner rings. Invisible notches form on our shells, deepening over
time, yet still allowing us to remain standing. In this work, all layers of
the tree are reinterpreted by compressing discarded yarns layer by layer,
inspired by the fissure of a free bark, and transformed into a structure that
symbolizes memory. Memory grows like a trunk: layer by layer, through
recurring cycles, sometimes cracking, sometimes strengthening. The tree
trunk whispers that every experience becomes part of our inner structure.
The past does not vanish; it merely transforms into a more resonant voice
beneath new layers. And so we stand in life like a memory loaded trunk:
carrying, preserving, transforming...

Technique
Compressed waste elastic yarns
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Organik Hafiza // 202
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Organik Hafiza, doganin ritmiyle insan bellegini lif, doku ve form
Uzerinden bulusturan duyusal bir tasarimdir. Dogal malzemelerin
6rolu yapisi yagsamin sirekliligini, geri dénustirilms detaylar ise
bellegin yeniden yaziligini simgeler. Tasarim, doganin kodlariyla in-
sanin igsel dokusu arasinda bir képri kurar.

Teknik
Halat, kus tUy0, kabak lifi, akrilik boya kullanilarak karisik teknik
kullanilmigtir.

Organic Memory is a sensory design that connects nature’s rhythm with
human memory through fiber, texture, and form. The woven structure of
natural materials symbolizes the continuity of life, while recycled elements
reflect memory’s constant rewriting. The piece creates a bridge between
nature’s codes and the inner fabric of human experience.

Technique
Mixed media through the use of rope, bird feather, loofah fiber and
acrylic paint.
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Earth-Ku n // 2024

‘Gok’ “Yer'i; zaman uzami, eril karsisinda ‘disil’i bitonler. Bu kar-
sithk yetkin bitinleyicidir. Bu iliski Earth-K un eserinde merkezden
yayilan Yin-Yang enerijisini yeryUziU ve gdkyizine birlik icerisinde
yaymaktadir .Isik veren gi¢ dogada yasamin devamlilik simgesi-
dir. Yasam dogada daimi deviniminde devamliligini korumaktadir.
Bu devinimde dénUsim merkezinde yer alan Yang, Yin'i de ikna
etmektedir. YeryUzU ve gokyuzi arasindaki karanlik ve aydinlik de-
viniminde Yin heksagram imgelemi birlikten dénisime zamanin
sUrekliligini vurgulamaktadir.

Teknik
Tuval Uzerine Kangik Teknik

50 e

Heaven and Earth; time and space, masculine and feminine complement
each other. This opposition is a perfect complement. This relationship ra-
diafes the Yin-Yang energy emanating from the centre of Earth-Ks work
to the earth and sky in unity. The power that gives light is a symbol of the
continuity of life in nature. Life maintains its continuity in its perpetual mo-
tion in nature. In this motion, Yang, which is at the centre of transforma-
tion, also persuades Yin. In the motion of darkness and light between the
earth and the sky, the Yin hexagram symbolism emphasises the continuity
of time from unity fo transformation.

Technique
Mix media on canvas
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Mitosis / / 2025

SOFIA SIRBU

Carboneuo ile betimlenen hiicre zarlarinin akigkan niteligi, mitoz si-  The fluid quality of cell membranes rendered with carboneuo represents
rasinda meydana gelen dinamizmi temsil ederek bUyime ve yeni- the dynamism that occurs during mitosis, conveying a sense of growth

den yapilanma hissini aktarr. and remodeling.
Teknik Technique
Kagit Uzerine kémir kalem. Drawing, charcoal on paper



1o

EGE UNIVERSITESI MODA VE TASARIM YUKSEKOKULU
EGE UNIVERSITY FACULTY OF FASHION AND DESIGN

Il INTERNATIONAL CULTURAL DESIGNS AND SUSTAINABILITY ONLINE GROUP EXHIBITION

" Q D LAR' 0 ' ‘ f ll. ULUSLARARASI KULTUREL TASARIMLAR VE SURDURULEBILIRLIK CEVRIM ICi KARMA SERGISI

SUNA DURDU ZOR

Gemi // 2025

Ugsuz bucaksiz mavilerin derinliklerinde kaybolan bir geminin sessiz
cighklar duyulmaktadir... Gékyizi ha yagdi ha yagacak firinanin
karanh@iyla sarsilirken, tek bagina caresizce ayakta kalmaya direnen
gemi, son demini yasarcasina stzilerek yoluna devam etmektedir...
Eserin Ust kisminda yer alan sulu buya benzeri ebru caligmasi fir-
tinali gékyUzinU tasvir etmektedir. RUya gibi bu katmanin Gzerine
sardunyalardan alinan yapraklar dikkatlice yerlestirilir, firinadan
énce yavasca esen bahar riuzgarlar gigekleri oraya tagimis gibi...
Bir sardunya cicegi, gemiyi tasvir eder. Gemi, ufuk cizgisiyle ebru-
dan olusan denizin ortasina yerlestirili. Bu yumusakligin ardindan
mavi kuzu derisi kumasla serit kesilip orta kisma yerlestirilir, denizin
derinligini sembolize eder. Allindaki pembe deri kumas esere sicak-
lik ve dram kazandirir. Son olarak mavi parlak deri serit pargalar
dikey sekilde yerlestirilir, selale gérinGmu yansitilir. Esere hareket ve
Ug boyutlu derinlik kazandirir.

Teknik
Kumag Uzerine ebru ve eko baski teknikleri kullanilmistir. Farkls
renkteki kuzu derileri kullanilarak esere hacim katilmugtir.

52 e

The silent cries of a ship lost in the boundless depths of the blue are
heard... As the sky trembles with the impending storm, the ship,
desperately struggling to stay afloat, continues its journey, as if in its
final stages. ..

The watercolor-like marbling work at the top of the work depicts
a stormy sky. Pieces of geraniums are placed upon this dreamlike
landscape, as if swept away by the spring winds that blow there
before the storm... A geranium flower depicts a ship. The ship is
placed amidst the horizon and the sea of marbled marbled water.
Following this softness, a strip of blue lambskin is cut and placed in
the center, symbolizing the depth of the sea. The pink leather fabric
beneath adds warmth and drama to the work. Finally, shiny blue
leather strips are placed vertically, creating a waterfall effect. They
add movement and three-dimensional depth to the work.

Technique
Marbling and eco-printing techniques were used on the fabric. Lamb
skins of different colors were used to add volume to the work.
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TARIK DEMIR

GUmus plakadan yapilan salyangoz, bros olarak tasarlanmigtir.
Mekik dolgulu ince telkari suslemelerle kabuga U¢ boyutlu bir géri-
num kazandirlmistir. Géz ve kabuktaki kirmizi taglar, salyangozun
kabuguna olan minnettarligini ifade etmektedir. Zira kabuk onu yir-
ticilardan ve diger tehlikelerden korumaktadir. Sirtinda tasidigi ka-
buk; ayni zamanda onun barinagi, korunadi ve siginagidir. Kabu-
gun sarmal formu; geleneksel Midyat telkari gomus islemeciliginde
kullanilan iskelet telleri ve bu tellerin arasina islenen zarif ic dolgu
sUslemelerle elde edilmistir.

Teknik

950 ayar gumUs plaka ve teller kullanilmigtir. Gims plaka 100
mikron; Iskelet teller 40 mikron, i¢ dolgu telleri 24 mikron kalin-
hgindadir . Eser 20 gram agiriginda, é6x4 cm. ebatlarinda olup
telkari, ajur ve mihlama teknikleri kullanilmigtir.

The snail, made from a silver plate, is designed as a brooch. With shut-
tle-filled fine filigree decorations, its shell is given a three-dimensional
appearance. The red stones on the eyes and shell express the snail’s grat-
itude toward its shell, as it protects the creature from predators and other
dangers. The shell it carries on its back is at once its home, its refuge, and
its shelter. The spiral form of the shell is created through the structural
wires used in traditional Midyat filigree silverwork, along with the delicate
infill ornaments craffed between these wires.

Technique

950 sterling silver sheet and wires were used. The silver sheet is 100
microns thick; the structural framework wires are 40 microns, and
the inner filling wires are 24 microns in thickness. The piece weighs
20 grams and measures 6 X 4 cm. Filigree, openwork (ajour), and
stone-setting techniques were employed.
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VALENTINA STEFANESCU

Heart Like A Seed // 2025

Tohum Gibi Kalp, organik maddesellik ile doganin canli hafizasi ara-
sindaki kargilasmay: arastinyor. Eser, agag kabugu veya bitki epider-
misi pargalarini andiran ardisik katmanlardan olusuyor ve biuyime,
birikim ve yenilenme gibi dogal strecleri cagristiriyor. icinden yesil bir
ipligin ¢ikhgr ortadaki ¢atlak, biyolojik kodunu strdirmeye hazir bir
mikrop gibi, yasam enerijisiyle yOklU bir i¢ mekani ¢cagristiriyor. Hey-
kel, tohum, kalp ve koruyucu kabuk arasinda bir doga organi iglevi
gorerek, yasamin derin ritimleri ve beden, madde ve ekosistemlerin
yenileyici durttleri arasindaki incelikli baglanti Gzerine disinmeye
davet ediyor.

Teknik

Heykelsi yapi Uzerine organik—tekstil katmanlama.

Malzemeler: Dogal olarak islem gérmis Ginkgo biloba yapraklari,
nétr yapistinicl, canh bitki yerlegtirmesi

54 o

“Heart Like a Seed” explores the encounter between organic materiality
and the living memory of nature. The work is built from successive layers
resembling fragments of bark or plant epidermis, suggesting the natural
processes of growth, accumulation and regeneration. The central crack,
from which a green thread emerges, evokes an inner space charged with
vital energy, like a germ ready to continue its biological code. The sculp-
ture functions as an “organ” of nature, between seed, heart and protec-
tive shell, inviting a reflection on the profound rhythms of life and on the
subtle connection between body, matter and the regenerative impulses
of ecosystems.

Technique

Organic-textile layering on sculptural structure;

materials: natural treated ginkobiloba leaves, neutral adhesive, live
plant insert
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Giin Sonu // 2025

“GuUn Sonu” adini tagiyan bu eser, i1sigin ve mekanin igsel ritmini
yakalamaya yénelik dingin bir arayisin Grontdir. GOn batiminin
ovaya biraktigr yumusak altin tonlar ve doganin kendi zaman dén-
gUsUyle kurdugu sessiz diyalogu yansitmaktadir. Ufuk cizgisinden
tasan 1sik, kadraji bir sinir degil bir gecis alani héaline getirirken,
vadinin iginden sUzUlen patika, insanin ve hayvanlarin gin boyu
sUren varolussal yolculuguna isaret eden dogal bir metafora dé-
nUstirmektedir.

Teknik
Dijital Fotograf

Titled “End of the Day”, this work is the product of a serene quest to
capture the inner rhythm of light and space. It reflects the soft golden
fones left by the sunset over the plain and the quiet dialogue that nature
establishes with its own temporal cycle. The light spilling over the horizon
transforms the frame from a boundary into a transitional space, while the
path winding through the valley becomes a natural metaphor pointing to
the existential journey of humans and animals throughout the day.

Technique
Digital Photography
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YIGIT YAMAK

Sonsuz Karanlikta Yankilanan Kod // 2025

Kainatin sonsuz karanliginda, sadece bir izgara var: Doganin ilk no-
talarini tutan, bilinmezligin agi. Orada, en eski bilgelik fisildar; yasa-
min sessiz alfabesi, her hicrenin kadim sirri.

iste o karanligin kalbinde, her seyin baslangici olan cift sarmal yik-
selir. O, sadece bir yapi degil; milyarlarca yillik evrimin, iglevin ve
kusursuz matematiksel zekanin yesil kodudur. Bir kék gibi, hayatin
6zunden 1s1g1 cekerek yukari tirmanur.

Teknik
Dijital Tasarim

56 e

In the infinite darkness of the cosmos, there is only a grid: A web of the
unknown, capturing the first notes of Nature. There, the most ancient
wisdom whispers; the silent alphabet of life, the primeval secret of every
single cell.

Rising from the heart of that darkness is the double helix, the beginning
of all things. It is not merely a structure; it is the green code of billions of
years of evolution, function, and flawless mathematical intelligence. Like
a root, it draws light from the very core of life, climbing upward.

Technique
Digital Design
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ZIYA YEKTA OZKAN

ReBorn // 2024

Copten toplanan atik haldeki yesil ve transparan sise kiriklar 6nce
kincida sonra da bilyali degirmende 6gutilerek cam tozu haline
dénUstirildo. Yuksek oranda grantl halindeki seramik dékim ca-
muru ile harmanlanarak yeteri miktarda su ile akigkan hale getiril-
di. Algi kalip igine d6kum yapilarak sekillendirildi ve 1050 derecede
seramik firninda pisirildi.

Teknik
Atik sise cami, seramik dékim camuru kullanilmig; alcr kalipla se-
killendirilmis ve 1050 derecede pisirilmistir.

Waste green and transparent bottle shards collected from the garbage
were first crushed and then ground in a ball mill to form glass powder.
They were blended with highly granulated ceramic casting clay and flu-
idized with a sufficient amount of water. They were then cast into plaster
molds, shaped, and fired in a ceramic kiln at 1050 degrees Celsius.

Technique
Waste bottle glass, ceramic casting clay, shaping with plaster mold,
firing at 1050 degrees.
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Metalik Biyo-Ag: Yipranis ve Yenilenmenin Kodlari // 2025
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Bu tekstil ylzey manipUlasyonu, ‘Doganin Kodlari’ sergisinin kilti-
rel tasarimlar ve strdorulebilirlik ekseninde tanimlanan tematik ger-
cevesini merkeze alarak, dogal sistemlerin kaotik entropisini ve si-
rekli kendini yeniden organize etme yetenegini inceler. Eser, moda
ve tasarim disiplinleri baglaminda tekstil yizey suslemesini, ekolojik
ve genetik kodlarin gérsel bir metaforu olarak kullanir.

Eserin kompozisyonu, katmanl bir stratigrafi olusturarak cevresel
degisimlerin zamansal izlerini yansitir: Arka Plan (Siyah Kanvas):
Siyah zemin, evrensel kozmik boslugu ve yasamin dogdugu, tabula
rasay! temsil eder. Bu koyu ve soyut zemin, diger katmanlarin do-
kusal ve renk kontrastlarini giglendirerek, izleyiciyi yizeyin derinli-
gini sorgulamaya iter. Orta Katman (Bej/Haki Tekstil): YeryUzinin
matrisini, dogal kaynaklar ve ekosistemlerin temel zeminini sem-
bolize eder. Bu katmanin hafifce yipranmig kenarlari, insan etkile-
simi sonucu olusan cevresel stresin erken belirtilerine isaret eder. ic
Katmanlar (Yipranmig ve Baskil Tekstil): Yipranmig pargalar, malze-
melerin déngUsel yasam sitreglerini ve sirdirtlebilir onarim (visib-
le mending) potansiyelini vurgular. Ote yandan, sicramali desenli
kumas ise biyo-kodlarin (6rnegin DNA dizilimleri, hicre yayilimlari)
dUzensizligini ve kaotik olusumunu gérsellestirir; burada desen, al-
goritmik bir dizensizlik olarak okunabilir. Metalik Biyo-Kod ve Kaos
Teorisi Eserin en kritik bileseni olan bakir tel/iplik, yizey Uzerinde
bir Metalik Biyo-Ag olusturur. Geleneksel nakig tekniklerinin aksine,
bu telin kullanimi bir Couching (Sarma) ve Deneysel Dikis teknigi
ile gergeklestirilmistir. Tel, kumasin icinden gegmek yerine yUzeyde
yayilarak bir kilcal damar sistemi, sinir agi veya mantar miselyumu
gibi davranir.

Kaotik Yayilim: Bakir ipin kasith olarak dizensiz, yer yer birikmis
(yumaklar) ve ani yon degistiren yayilimi, dogadaki Kaos Teorisinin
prensiplerine atifta bulunur. Bu dizensizlik, dogal sistemlerin kiril-
ma noktalarini, ancak ayni zamanda bu kaosun iginde var olan
dinamik dengeyi temsil eder.

Enerji iletimi: Bakirin iletken ve metalik niteligi, yasam formlari ara-
sindaki enerji akisini ve biyolojik bilgiyi tagiyan iletim yollarini (kod-
lari) sembolize eder. Serbest birakilan uglar, sistemin bitmemigligini
ve surekli evrim potansiyelini vurgular.

Sonug olarak bu yUzey, sordurilebilir tasarimin estetik dili ile biyolo-
iik ve gevresel kodlarin kavramsal zenginligini birlestiren, izleyiciye
malzemelerin &tesinde, doganin temel yapi taglan Gzerine disin-
me firsati sunan katmanli bir diyalog &nerir.

Teknik

Geri dénUstirdlmis ve yeniden iglenmis tekstil yiozeyler (pamuklu
bez, kanvas/denim, pigment baskili kumaslar), bakir tel/iplik, de-
neysel tekstil maniptlasyon teknikleri kullanilmigtir.

Background (Black Canvas): The black ground represents the univer-
sal cosmic void and the tabula rasa from which life originates. This
dark, abstract foundation amplifies the textural and color contrasts
of the superimposed layers, prompting the viewer to question the
surfaces depth.

Mid-Layer (Beige/Khaki Textile): This layer symbolizes the matrix of
the Earth, natural resources, and the fundamental ground of ecosys-
tems. The slightly frayed edges of this layer indicate the initial signs
of environmental stress resulting from human interaction.

Inner Layers (Distressed and Printed Textile): The distressed pieces
highlight the cyclical life processes of materials and the potential for
sustainable repair (visible mending). Conversely, the splattered-pat-
terned fabric visually embodies the irregularity and chaotic forma-
tion of bio-codes (e.g., DNA sequences, cell proliferation); here, the
pattern can be read as an algorithmic randomness.

Metallic Bio-Web and Chaos Theory

The most critical component of the work, the copper wire/thread,
establishes a Metallic Bio-Web across the surface. Unlike traditional
embroidery techniques, this wire is applied using a combination of
Couching and Experimental Stitching. The wire spreads across the
surface rather than passing through the fabric, acting as a metaphor
for a capillary system, a neural network, or fungal mycelium.
Chaotic Diffusion: The deliberate irregular, locally clustered (knots),
and abruptly shifting diffusion of the copper thread alludes to the
principles of Chaos Theory in nature. This disorder represents the
systems breaking points while simultaneously symbolizing the dy-
namic balance inherent within this chaos.

Energy Transmission: The conductive and metallic properties of the
copper symbolize the flow of energy between life forms and the
transmission pathways (codes) that carry biological information. The
released, free ends of the wire emphasize the systems incomplete-
ness and its potential for continuous evolution.

In conclusion, this surface offers a layered dialogue that merges
the aesthetic language of sustainable design with the conceptual
richness of biological and environmental codes. It invites the viewer
to reflect on the fundamental building blocks of nature beyond the
materiality of the textiles.

Technique

Recycled and reprocessed textile surfaces (cotton cloth, canvas/de-
nim, pigment-printed fabrics), copper wire/thread, and experimen-
tal textile manipulation techniques were used.
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